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SCORING FORMATIONS

The formation can reach maximal score of points only if maximal number of
dancers (according to the above table) are dancing on the dancefloor. For each
missing dancer, the observer will deduct -1 point from the overall calculated score
of the formation. Example: In Formation Main Class 4 couples (8 dancers) are on
the dancefloor. Maximal number of dancers is 12 (6 couples). In this case, the
observer will deduct -4 points (for two couples).

Naming of the national teams on all international competitions

O Usage of national short names for formation (CRO, HUN, RUS, SUI, FRA ...)
Together with:

[J descriptive names correlated with their story, but the name of the formation
can’t include any part of the club name, coach name or any other name

pointing to the origin of formation.

General Principles

Choreography of a formation team includes both choreography of a Rock'n"Roll
or Boogie Woogie routines of an individual couple/dancer and the overall pattern
of movements of the couples/dancers on the floor. All couples/dancers are
expected to follow the beat of the music and movements should be executed
simultaneously or with visible logic of asynchrony. Teams are marked on their
synchronicity.

Main Class Rock’n’Roll, Ladies formations and Boogie Woogie formations
perform a dance with acrobatics. Scoring of acrobatics is different in each
mentioned category. Main focus is on the dance part.

CUCTEMA CYJEMCTBA ®OPMEHUIIEHOB

DopMeNIITH MOXKET MOTyYUTh MAKCUMAIFHYIO OIIEHKY TOJIBKO, ECJIA B €T0 COCTaBe
BBICTYIIaeT MAaKCHMAIHHO BO3MOXHOE JIJISI HETO YHCIIO YYACTHUKOB. 3a KaKIOTO
HejocTarolIero yuactauka Oocepsep cHuMaeT 1 0at ¢ OKOHYATEILHO
MOJICYNTAHHON Cy/IelicKoi onleHku. Ha mpumep: ecnu B GOpMEHIITH-MUKCT MY>KIHUHBI
Y JKeHITUHBI BBICTyMaeT 4 maps (8 gemosek) BmMecTo 12 wenoek (6 map), O6céprep
cHuMaet 4 Oaia 3a 4 4elIoBeK.

HAUMEHOBAHHME HAIIMOHAJIBHBIX KOMAH/I HA
MEXIAYHAPOAHbBIX COPEBHOBAHUAX

e  OJHOBpPEMEHHO C Ha3BaHHEM KOMAaH]IbI UCIIOJIL3YETCs KpaTKoe 0003HAUYCHHE
crpansl (CRO, HUN, RUS, SUIL FRA ...)

e Haspanue dopmeiimena He MOXKET COEpPKaTh YacTell Ha3BaHUs KITy0a, UMEH
TPEHEPOB UM MHOTO YKa3aHUE Ha €ro «IIPOUCXO0XKICHUE)

OCHOBHBIE ITPUHIIUIIbBI

Xopeorpadust BEICTYIIICHHH (HOpMEHIIIEHOB COACPKUT B ceOe 1 MHIUBHYATbHYIO
xopeorpaduro map/TaHIopoB u o0IIyI0 (KOMaHIHYI0) Xopeorpaduro. Bee
Napbl/y9aCTHUKHU JTOJDKHBI CIIE0OBATh PUTMY MY3bIKH, JBHKCHUS JTOJKHBI
BBITIOJTHATHCSI CHAHXPOHHO WITH CO CIIEIHAIBHO [TOCTaBICHHON aCHHXPOHHOCTBIO.
KoMaH/16I OIIeHMBAIOTCSI IO UX CHHXPOHHOCTH.

DopMeHIIH-MUKCT M/, (POPMEHIITH KEHIIUHBI U (GOpMEHIITH OyrH-Byrd UCTIONHSIOT
aKpoOaTUUECKHUE IIEMEHTBI COOTBETCTBYIOIIEH KATErOPUH CI0KHOCTH..

OcHOBHOE BHIMAaHHE JOJDKHO YIEISATHCS TAHITY.

Pox-H-Posn ¢opmeiineHs! JOKHBI HCIIOIB30BaTh MY3bIKY B CTHIIE «PoK-H-Posmm,



Rock’n’Roll formations should use RR music, which is rich in variety and they
should dance choreographies with diversified lines and patterns. These patterns
could be non-moving or moving. It is important that these lines and patterns shall
be easy recognizable.

Formations will be judged as a whole and not as individuals. Solo parts may
be performed but must not dominate.

Scoring the Dance for the Formations - Maximum 65 points
Final mark for the formation is calculated by adding points for following criteria:

BASIC STEP (MAX 10 POINTS)

Technical points: starting from maximum.

Formation team is evaluated with one overall mark. A penalty is given by the
worst dancer, one or two times, from the overall mark.

All the requirements for the basic step are written in Scoring the dance document.

DANCE FIGURES (MAX. 20 POINTS)

It includes the accuracy and aesthetics of performing the dance figures of
dancer/couple.

CHOREOGRAPHY (MAX. 15 POINTS)
Artistic points BUT it is vital that the technical expectations / regulations of
compiling the choreography be taken into consideration as well.

FORMATION MARK (MAX. 20 POINTS)

Technical point based on the specific requirements for the formations.

KOTOpast MOKET ObITh Pa3IMYHBIX BAPHAHTOB, U HCIIOJHSIOT CBOU MPOTPaMMBI,
WCIIOJIB3Ysl pa3IHUHble JUHUU U MIOCTPOCHUS (KKAPTHHKU»). OTH «KAPTHHKH» MOTYT
OBbITh JMHAMUYHBIMY WIH CTALIMOHAPHBIMU. BakHO, 4TOOBI OHU OBLIH JIETKO
YUTAEMBIMH.

BO@ZOHMEOIVH OLCHHUBAIOTCA KaK KOMaH/JbI ICJIUKOM a HC 110 OTACJIbHBIM
Y4YaCTHUKAM. «Como BBICTYIUICHUSA) MOT'YT OBITh BKJIFOYCHBI, HO HC JOJI)KHBI OBITh
MMPpEBAJIMPYIOIHUMHU.

Makc. oueHka 3a TaHen B @opmeiimeHax — 65 0as10B.
OxkoH4YaTenpHas OIeHKa (HOPMHUPYETCS] CYMMHIPOBAHHEM OIIEHOK TIO CIEIYIOITUM
KOMITIOHCHTaM:

OCHOBHOMH XOJA (MAKC. 10 BAJIJIOB)

Onenka 3a OcHoBHOM X011 (manee — OX) ABIAETCS «TEXHUICCKOI», T.€.
OTCYUTHIBAETCS OT MAKCUMYMa.

CO6aBKH cTaBATCA AJIs1 HAUXYIIIET0 CIIOPTCMEHA.

Co6agku 3a OX onwucansl B pazzaene «CyaelcTBO TaHIay.

TAHIHIEBAJIBHBIE ®UI'YPbI (MAKC. 20 BAJIJIOB)

Orenka 3a TanueBanbHbie Guryps (nanee — TD) onpezenseTcs TOUHOCTHIO U
ACTETUYHOCTHIO UCTIONHEHUS GUTYP TTapaMu/CIIOPTCMEHAMHU.

XOPEOI'PA®USA (MAKC. 15 BAJIJIOB)

«ApTHCTHYECKasD» OLICHKA, HO YUUTHIBAIOIIAS TEXHUYECKHE TPeOOBaHUS U IIPaBUIIa
COCTaBJICHHSI ITPOTPaMM.

®OPMEMIIH-®UT'YPBI (MAKC. 20 BAJIJIOB)

«TexHudeckas» OleHKa OCHOBaHHAs Ha CIICU(PHUECKUX TPEOOBAHUIX K
(hopmMmeiiieHam (pacroiokeHre Ha IDIOMIAaIKe, TOCTPOSHHS U TIEPECTPOCHHUS)



Dance Figures — Maximum 20 points
A dance figure is a self-contained, planned movement while dancing. For a high
rating, the figures must include the following points:
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TAHIEBAJIBHBIE ®UI'YPbBI — MAKC. 20 BAJIVIOB.

TanueBabHBIE PUIYPBI — 3TO CAMOAOCTATOYHAS! COBOKYITHOCTD 3aIlJIAaHMPOBAHHBIX
TaHIIeBaJIbHBIX IBU)KEHUH BO BpeMs TaHUa. /i1 BBICOKOI OLIEHKU (QUTYPBHI TOJDKHBI
BKJIFOYATh:

a]-]2]-|3]-]4] |-]1

0-5 - Accuracy (0-1 bad, 2-3 medium, 4 good, 5 excellent)

0-4 - Difficulty, Variety (0-1 bad, 2 medium, 3 good, 4 excellent)
0-1 - Art/Harmony Bonus (0.5 medium, 1 good)

0-10 - SUM

Accuracy (0 - 5 scale)

O Synchronicity during a figure between the dancer and the movement.
O Can be clearly recognized when a dance figure starts, and when it
finishes

(] Precision of movements

(] Dynamics

(] Dance technic basics

Difficulty, variety, originality (0 - 4 scale)

O Different rotations with multiple simultaneous exchange of the dance
pose

O Usage of so called “blind figure” - where couples/dancers don’t see
each other
O Turns and other dance figures, changes with RnR basics

0O Movements demanding high level of coordination and isolation
(contraction, release, ronds-de-jambes, etc.)

O Movements based on flexibility (grand battement jeté, split, etc.)

0O Speed and number of change of movements during the chain movements
(chain movement is when multiple dancers/couples perform one dance figure
or move one after the other)

O Variety of different kind of movements (dance groups)

O Jazz Figures, Hip-Hop, etc. movements

0-5 — Tounocts (0-1- ioxo0, 2-3— cpenne, 4- XOpOIIo, S- BEIIMKOJICITHO)
0-4 — Cnoxaoctb, Paznooo6pasue (0-1 - mmoxo, 2— cpexne, 3- xoporto, 4-
BEITUKOJICITHO)

0-1 — Apructuzm/I"apmonus (0,5— cpenne, 1- xoporio)

0-10 - cymmapao

KAYECTBO NCITOJIHEHUSI(TOYHOCTD) (0-5)
CHHXPOHHOCTH HCIIOJIHEHUSI (PUTYp CIIOpTCMEHAMHU

JI€rkocTh moHUMaHus T1ie GUTYPHI HAYUHAFOTCS U 3aKaHYHBAIOTCS
TounoCTE ABMKEHUH

JuHamuka

KauectBennas 0a3oBas TaHIEBaJIbHAS TEXHUKA

CJIOXHOCTb, PABHOOBPA3SUE, OPUTUHAJIBHOCTD (0-4):
e Pa3HOO0Opa3HbIe MOBOPOTHI CO MHOKECTBEHHBIMHU OJTHOBPEMEHHBIMH CMEHAMHU
o3

Hcnionb30BaHue T.H. «CIETbIX GUTYP», KOTJIa CIOPTCMEHBI HE BUIAT IPYT ApYyTa.
CwmeHs! unn nepectpoenus Ha OX

JBM>KEHUs, IEMOHCTPUPYIOILUE BEICOKUI YPOBEHb KOOPAVHALIVM.

JIBM>KEHMSI OCHOBaHHBIE Ha THOKOCTH

CKOpOCTb ¥ KOJIMYECTBO Pa3HOOOPa3HBIX ABHKEHUH BO BpeMs
«TIOCTIeIOBATENbHBIX (DUTYp» (KOTAa CIIOPTCMEHBI WK Tapbl HCIIOIHAIOT OJHH U
T€ YK€ ABWKEHUS WK (GUTYPHI OCIIE0BATENBHO, IPYT 32 APYTOM)

e PasHooOpasue ABMKEHUH (TpymIibl TaHI.GUTyp)

e  ®urypsl u3 apyrux Tannes ([[xa3, Xumn-xon u mp.)

e  Durypsl Ha pa3HBIX YPOBHAX (TIPEDKKH, TIAPTEP)



High-low action (jumps, ground elements)
Open figures with or without contact
Lines variations

Figures with different dynamics

ooogd

Art/Harmony bonus (0 - 1)

Artistic value of the presentation
Artistic effects

Harmony between dancers

Special style of the dancers' movement

ogood

Choreography — Maximum 15 points

All presentations shall be based on a concept, story, theme or idea. The concept,
story, theme or idea must be fully understandable and will be expressed by
means of dance movements that adhere to the piece being presented, along with
being creative, imaginative and original. It is very important to present harmony
of idea, music, dance, choreography and costumes. It is needed to have a link
between idea, music, choreography, movements, patterns, costumes... Using the
costume to show extra pictures (e.g. different kind of dresses) to raise up the
level of the choreography. Meaningless utilization of the costumes can decrease
the points. What makes a choreography really exciting is that the most important
parts can get their certain stresses thus the climax can be built up. Presentation
and the entire image will be evaluated.

A choreography is good not because every beat and every stress is properly
placed according to the stresses and stops of the music.

When evaluating the choreography, it must be taken into consideration that the
combination of different dance figures must be logical, harmonious and
aesthetic.

There are four groups of the possible opportunities applied when compiling the
choreography:

e  OTKpbITHIE PUTYPHI C KOHTAKTOM 1 0€3
e PasHooOpasue JTuHUN
e Durypsl ¢ pa3nIu4HON JUHAMHUKON

APTUCTU3M/TAPMOHUA BOHYC (0-1)

e  XynOXECTBEHHBIH YPOBEHb BBICTYILICHHS

e XynoxxecTBeHHBIE 3D (HEKThI

e T[apmoHUS MEXIy TaHLOpaMU

e JIBwKeHUs TAaHIIOPOB B OPUTHHAJIBHOM CTHIIE

XOPEOI'PA®USA - MAKC. 15 BAJIJIOB

B 0CHOBE MOCTAHOBKH JIOJKHBI JICKATH KOHIETIIUS, HCTOPHS, TeMa nin unaes. OHu
JIOTDKHBI OBITh TIOHSATHBIMHU, BBIPAXKATHCS COOTBETCTBYIOIINMU MOCTABICHHBIMH
JABWXKCHUSAMU, OpUT'MHAJIbHBIMH. Baxuo JHO@WH Haecs, My3bIKa, ITIOCTAHOBKA, KOCTIHOMBI
TapMOHHYHO codeTanch. C TOMOIIBIO KOCTIOMA (Ha TPUMEDP Pa3HBIMH KOCTIOMaMHM
YYACTHUKOB KOMaH]IbI) BO3MOYKHO Pa3HOOOPa3UTh KOMITO3HIIMIO, HO 6ECCMBICTICHHOE
HCIIOJIb30BaHME KOCTIOMOB CHHKAET 0aJlIbl 3a Xopeorpaduro.

SOEJQ@NEWNEEO ENE@OH_OO Ba)KHBIX YacTEU B KOMIIO3UIINU U BBIACJICHHAA
KyJbMHUHAIUS JETal0T Xopeorpaduio Hanbosee kadecTBeHHOM. Tak jke OIleHMBACTCS
BCTYILICHUE U (DUHAIL.

Hanmuwne nrxeHnid Ha KaKIbIA OUT WM TI03 HA KQXKIIBI My3BbIKAIGHBIA aKIIEHT eIIle
He JieJlaeT Xopeorpadpuio KaueCTBEHHOH.

[Tpu ouenke xopeorpaduu HYy’KHO YUUTBIBATh, YTOOBI KOMOWHAIIMY Pa3INYHBIX
TaHLEBAJIBHBIX (PUTYP OBUTH JOTUYHBIMH, TADMOHUYHBIMH U SCTETHIHBIMHU.

Ectb 4 rpynmsl Guryp, KOTopble IPUMEHSIOTCS ISl TOCTAHOBKH KOMITO3UIINIA:



QNMMM MMMWW Duration Quantity Categories
%ﬂﬂﬂaﬂwﬂ_wmww JanTebHOCTH KoanuecTBoO JucuunanHa
A) Impaired dance elements performed with RR basic steps (basic steps with Owhﬁmwﬁoowdw P Oocw_o
position changes / swifts, etc.) with contact min. 14X ormations
A) Ilapubie purypsol, ucnosiHsgseMmbie HA MoaHOM OX (OX co cMeHoi OBESBATEJILHO Dopeiiun
MO3UINI, HANIPABJIEHNH) B KOHTAKTE P
1.5 bar Mun. 10 MUKCT
1 ’ Girl/ladies
1.5 TaKTa OBLIGATORY| OBA3ATEJIBHO| formations
B) RR basic steps (basic steps with position changes / swifts, etc.) ’ min. 6 X MuH 6
(short) (xopotkas iporp.)| DopmeHIH
B) OcnogHoii xoa (OX co cMeHoi mo3umii, HAIPaBJIeHUIl) min. 10 x Mus. 10 JIEBIIIKH /
(long) (momHag mporp.) KCHIIUHBI
Typical RR variations (kicks, kick-ball-change, knee- lifts performed in all min. 2 x
different directions, etc.) with contact 2-4 bars recommended All
2 Tunuunble 15 PP Bapuauuu aBuskeHnil HoraMu (KMK, KMK-00J1-4eHY,
" . 2-4 TaKkTa MHH 2 pa3a Bce
noIbEMBI KOJIEHEH U TP. UCTOJHSAEMbIE B PA3JINYHBIX HATMIPABJIEHUSAX) B
KOHTAKTE peKOMeHayeTCsl
Contact elements without RR basic steps (dance figures performed exclusively min. 2 X Couple
and solely in pair) 2 bars recommended formations
3
KonTakTHble 31eMeHThI 0e3 OX ((purypsl ucnoaHsieMble TOJIbKO U 2 TaKkTa MMHH 2 pa3a DopMeHIIH-
HCKJIIYHUTEIHHO B Iapax) peKoMeHTyeTCsl MHKCT
Others (turns, figures from other dances, line dances, synchronised moves,
etc.) All
4
JApyrue ¢purypsl (1oBOpPoTHI, GUTYPHI U3 IPYTUX TAHLEB, JUHEHHbIE Bcee
¢urypnbl, CHHXpOHHBIE JBMKEHMS U IIP.)

Consequently, when elements from all figure groups are used, the choreography
points of the formation will start from a higher value. This will make it possible
to reward the formations who perform their dance at a higher level using
elements from all groups over to those who perform a changeable and multi-
color choreography but at a lower level.

COOTBETCTBEHHO, €CJTH B KOMITO3UIMH HUCIIOJIL30BaHbI Bee rpymmbl Td, oreHka 3a
xopeorpaduro MOXKET CTapTOBaTh CO CBOET0 MaKCUMAaJIbHOTO 3HAYCHUsSL. DTO JaCT
BO3MOYKHOCTb OTIEIIATH (POPMEHIIIEHBI BHICOKOTO YPOBHSI, HCIIOJIb3YIOIIHE BCE
BO3MOHbIE TpyMIbl TP, OT TeX, KOTOPbIE HCIOJIB3YIOT Pa3HOOOPA3HYIO
xopeorpaduro, HO 60Jiee HU3KOTO YPOBHSI.




GROUP 1. DANCE ELEMENTS PERFORMED WITH FULL
RR BASIC STEPS

Basic Steps, Changes of Places

Basic step is Kbe+kick+kick (only in this order)

Dance group 1A:

Compulsory amount - minimum 10 full RR basic steps with following

The couples formations must present the dance Group 1A, otherwise they will
receive a yellow or red card.

All members of formation have to present dance Group 1A in same time.

If the kick hinders the change of direction seriously, it can be replaced by lifting the
knee or the heel — BUT IN THIS CASE IT ISN’T COUNTED AS A dance Group
1A (BASIC STEP)!

Dance Group 1A (basic step in couple) must be performed with contact of
dance partners for at least 1 bar (2 kicks).

Maximum 2 out of 10 basic steps can be done in place without change direction.

Dance group 1B:

Compulsory amount: minimum 6/10 (short/long) full RR basic steps with
following requirements:

Girls and ladies formations must present Group 1B, otherwise they will receive a
yellow or red card.

All members of formation have to present dance Group 1B in same time.

If the kick hinders the change of direction seriously, it can be replaced by lifting the
knee or the heel - BUT IN THIS CASE IT ISN’'T COUNTED AS A dance Group 1B
(BASIC STEP)!

A minimum of 10 (short program 6) complete basic steps (Group 1) must be
danced by all members of the formation at the same time. Minimum 5 out of 10 (3
out of 6) basic steps can be done not facing the judges.

GROUP 2. TYPICAL RR VARIATIONS

Typical Rock and Roll variations performed without a full basic step with

I'PYIIIIA 1. T® UCHHOJITHAEMBIE HA ITOJIHOM OX

OcHoBHO¥ x011, CMeHbI MeCT.
OCHOBHO# X0/1: KHK-00J1-4eHY+KHK-CTeN+KNUK-cTel (TOJbKO B 3TOM MOPSIIKe)

I'pynna 1A:

Obs3arenbHOe KOMU4ecTBO — MUHUMYM 10 moHbIx OX yI0BIETBOPSIOMINX
CIEAYIOMUM TPeOOBAHUSIM:

DopmeimH-MUKCT 00s3aH ncnois30BaTh TP ['pynmsl 1A, B IpOTHBHOM cirydae
komana nosrydaet KK nimu KK. Bee uneHbpl KOMaHbl JOJKHBI HCIIONHSTh 3TH
(Urypsl OJTHOBPEMEHHO.

Ecnu ncnosjHeHue KMKa CUJIbHO MEIIaeT U3MEHEHUIO HAIIPABIICHHUS, TO KUK MOKET
OBITH 3aMEHEH Ha ITOJbEM KOJICHA WJIM IISITKU, HO 3TO HE 3aCYMTHIBAETCS, Kak (urypa
rpynnsl 1A.

®Ourypsl rpynnsl 1 A JOTKHBI HCTIOTHATHCS B KOHTAKTE MEXly NapTHEPaMH B mape
Ha MPOTSDKEHNH Kak MUHUMYM | TakTa (2 kuka). Makcumym 2 u3 10 ¢urypsr Mmoryt
OBITh HCIIOTHEHBI 0€3 CMEHBI HAIIPaBIIeHUH (Ha MecTe?)

I'pynna 1B:

Obs3arenbHOE KOMUIecTBO — MUHUMYM 10 mostHbIX OX B ITTMHHOU (TTOJTHOT)
nporpamme U 6 noiaHbX OX B KOPOTKOU MpOrpamMme, yAOBIECTBOPSIFOLINX
CJIEeIyIOIINM TPeOOBaHUAM:

DopMeHIIH 1eBYIIKH/ KEHITUHBI 00s13aH ucnonb3oats TO [pynmsl 1B, B
npoTuBHOM ciayyae komanaa nonydaet KK wiu KK. Bee uiieHbl KoMaHabl TOIKHBL
UCTIOJIHATH 3TH (QUTYPBI OTHOBPEMEHHO.

Ecnu ucnonHeHye Kuka CHIIbHO MeIaeT U3MEHEHHIO HaIllPaBIeHUs, TO KUK MOXKET
ObITh 3aMEHEH Ha IOJbEM KOJIEHA WM MSATKH, HO 3TO HE 3aCYUTHIBAETCS, KaK GpuUrypa
rpynmnsl 1B.

Munnmym 10 (B KopoTKoii iporpamme — 6) MOIHBIX OCHOBHBIX XOJI0B JOJKHO OBITh

HCTIOJTHEHO BCEMH CIIOPTCMEHAMH OJJHOBPECEHHO.
Munnmym 5 u3 10 (3 u3 6) OX MOryT OBITh HCITOHEHBI HE TUIIOM K CY/IBSIM.

T'PYIIIA 2. TUIIMYHBIE JJ151 PP BAPUAIIUM ABUKEHUM

Bapuanum ncnoHSIOTCA B KOHTaKTe Mexk1y cnoprcMeHaMu 0e3 nmoanoro OX.



contact between the dancers.
Open Rock’n’Roll variations.
Recommended quantity: 2-4 bars — 2 times

Typical Rock’n’Roll figures are synchronic kicks with holding each other’s
shoulders, hands or any kind of body contact. They can be performed next to
each other and in front of each other.

All dancers have to perform this variation at the same time, and needs a contact
(in princip) with minimum one other dancer.

Possible movements:
Kick-ball-change kicks, kicks performed diagonally and sideways snipping up
(lifting) knees and heels jumps

GROUP 3. CONTACT DANCE ELEMENTS

Contact dance figures performed without a Rock’n’Roll basic step, changes
of places

Recommended quantity: 2 bars — 2 times — ONLY FOR COUPLE
FORMATIONS.

Dance figures of the couples that are performed in contact with the partner and
requires the assistance of the partner. Done individually the movement becomes
meaningless, the contact remains until the end of the dance figure or changes into
another form of contact.

GROUP 4. OTHER

Other dance figures

All dance movements that do not belong to any of the previous 3 groups.
E.g.: single spins, dance figures taken from other dance styles (jazz, hip-hop,
etc.) that can be performed individually and synchronously.

IMPLEMENTATION ON JUDGING TABLET:

OtkpsiThie PP Bapuanum.
Pexomennyemoe konndecTBo: 2 pasa 1o 2-4 Takrta

OtkpsiTeie PP Bapranmm — 3T0 CHHXpOHHBIE IBIDKEHUSI HOTaMU (KUKH),
HCIIOJIHACMBIC B KOHTAKTEC 3a PYKY, IIJICYO WM UHYIO YaCTh KOPITyCa MapTHCPIIIH.
OHM MOTYT HCTIOTHSTHCSI OOKOM, CITUHOM WIJIM JIMIIOM JIPYT APYTY.

Bce criopTcMeHB! 0DKHBI UCTIOJIHATH BapHaLlU OJTHOBPEMEHHO, B KOHTAKTE, KaK
MUHHUMYM C OJTHOM MapTHEPIIEH.

Bo3morxHbBIe IBIKEHUS:
Kuk-60n-4eHq, KUK, KHKH, UCTIOJTHSIEMBIE B TUArOHAJIN HITH B CTOPOHY, ITOTbEMBI
KOJICHEH WU MATOK, IPBIKKU.

I'PYHIIA 3: KOHTAKTHBIE ®UI'YPBI BE3 IIOJIHOT'O OX

KonTakTHbIe 2j1eMeHThI 0e3 OX co cMeHOo#i MecT.
Pexomentyemoe konmdectso: 2 pasa 1o 2 rakra. TOJIbKO JUISI ITAPHBIX
OOPMEMIIEHOB!

[Tapasie TO UCTIOMHSIOTCS] B KOHTAKTE MEXKTy MMApTHEPAMHE U TpeOyroIne
COACUCTBUS CO CTOPOHBI NapTHEPa. HAMBUAYaTbHOE UCTIOTHEHUE HEIOIYCTUMO,
KOHTAKT MOXXET OBITh HEM3MEHEH JI0 KOHIIAa (PUTYPHI T H3MEHSATHCS B UHYIO (hopMy
KOHTaKTa.

I'PYIIIIA 4. UHBIE ®UI'YPBI

K aTum durypam oTHOCSATCS BCe T€, KOTOPbIE HE BO3MOYKHO OTHECTH K MPEABLIYIIUM
3-M rpynnam.

Ha npumep: nHIuBUAYyaIbHbIE BpallleHNs, PUIYpbl U3 APYTUX TAaHLEB (AXKa3, XUII-
XOI H TIp.) KOTOPbIe MOT'YT OBITh HCIIOTHEHB MHIUBHUYAIBHO WIIA CHHXPOHHO.

PEAJIM3AIIUSA HA IIVTAHLIIETE:
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0-5 - Structure of the choreography, performance and presentation (0-1 bad, 2-3
medium, 4 good, 5 excellent)

0-4 -Ideas (0-1 bad, 2 medium, 3 good, 4 excellent)

0-1 - Bonus (0.5 medium, 1 good)

0-10 -SUM

Structure of the choreography, performance
and presentation (0-4 scale)

(] Use of different dance lines

(] Use of the dance space (3 dimensions)

(] Use of different orientations during the choreography
O logic, harmonious and aesthetic combination of
different figures

Acrobatics are well placed on the music

Body language and expression

Fluidity of the dance

Fluent re-dance after the acrobatics

Charisma

Self-confidence

Joy to dance

Harmony and collaboration between partners

obooobogoo

Ideas (0-5 scale)

Connection between music, movements, costume.... etc.
Clearly recognizable theme or story.

Original movements or patterns.

Originality

ogood

Bonus (0-1 scale)

[J extraordinary artistic performance

0-5 — IlocTanoBka u npeactasinenue nporpammsl (0-1- oxo, 2-3— cpenne, 4-
XOPOILO, 5- BETUKOJIEITHO)
0-4 — Unes (0-1- mmoxo, 2— cpeaHe, 3- XOpOIIo, 4 - BETHKOJICITHO)

0-

1 — bonyc (0,5— cpenne, 1- xopouo)

0-

I

n

10 - cymmapHO
OCTAHOBKA U ITPEACTABJIEHUME ITPOI'PAMMBI (0-4)

Hcnonp3oBaHue pa3iMyHbIX TAaHIICBAIBHBIX JIMHUH
Hcnonp3oBanue mpoctpaHcTBa (3 U3MEepeHUs)
Hcnonp3oBaHue pa3nyHbIX HAMTPABICHUH

Jloruka mocTpoeHvst, TapMOHHUS U 3CTETHKAa KOMOMHUPOBAHUS PA3IMYHBIX (pUTyp
«lTonaganne» akpoOATUKU B MY3BIKY

SI3BIK Tena ¥ BEIPa3UTEIHHOCTh

«TekydecTb» TaHIa

Jlerkoe Hauano TaHIA TOCIE AKPOOATHUECKUX IIEMEHTOB
Xapuzma

YBEpEeHHOCTh

Panocts oT TaHna

I"apMoHUs 1 B3aUMOIIOHIMAaHNE MEXKIY TapTHEPaMU

JES (0-5)
CoOTBETCTBHE MY3BIKH, IBIKCHHM, KOCTIOMOB U T.JI.
Y3HaBaeMas TeMa WIH UCTOPHUS
OpurnHaIbHOCTD IBHKCHHIA

OﬁEﬂSEPﬂWEOOHw IMOCTaHOBKH

BOHYC (0-1)

HCOPAMHAPHOC XYyAOKECTBCHHOC NPCACTABIICHUC



Formation mark — Maximum 20 points

The routine is judged by the distribution of competitors across the floor, how visible
the patterns are and the transitions between these patterns. It is important how the
team uses the floor available keeping the formation in good order with sharp lines
and a clear and even distance between the team members.

®OPMEMNIIH-®UTYPBI - MAKC. 20 BAJLJIOB.

371ech OLICHUBAETCS PACIIOJIOKEHHE CIIOPTCMEHOB Ha IUIOIIAKE, YETKOCTh IIOCTPOCHUIN
(«KapTHHOK»), IEpEMEIIEHNI MEXY TOCTPOSHUSIMH.

BaxxHo kak KOMaHJa UCIIONB3YET TUIOIIAJIKY COXPaHss U U3MEHAS PACCTaHOBKY,
YETKOCTb JINHUM, TIOHATHOE ¥ PAaBHOMEPHOE PACIIONIOKEHNE CIIOPTCMEHOB Ha
IUTOIIAKE.

pENBNBPEnE BNEnEnEnNA

0-5 - Synchronicity, execution (0-1 bad, 2-3 medium, 4 good, 5 excellent)
0-4 - Patterns (0-1 bad, 2 medium, 3 good, 4 excellent)

0-1 - Transitions bonus (0.5 medium, 1 good)

0-10 - SUM

Synchronicity and execution(0-5 scale)

Synchronicity of dance movements

Synchronicity of acrobatics

Synchronicity with music

Lines and rows shall be straight.

Circles shall be circular.

Distinct direction of bodies during patterns and transitions
Conformity of body lines and their projection direction between
couples/dancers.

Equality or clean logic of distances between couples/dancers.

The division of space respectively best possible utilization of space.
Position of the pattern on the stage.

Symmetric patterns shall be recognizably constructed symmetrically.
Asymmetric patterns should clearly be recognized as asymmetric.

ooogooogd

N B I

0-5 — CunxponHocTb, ucnonaenne(0-1- mioxo, 2-3— cpenne, 4- xoporio, 5-
BEITUKOJICTTHO)

0-4 — Ioctpoenus («xaptuukn») (0-1- mmoxo, 2— cpenne, 3- xoporo, 4-
BEIIUKOJICITHO)

0-1 — IMepemenienus (0,5— cpense, 1- XopoIo)

0-10 - cymmapuo

CUHXPOHHOCTbDB 1 UCITOJIHEHHE (0-5)

CHHXPOHHOCTH TaHLIEBAIBHBIX JBIKCHUN

CHHXPOHHOCTH aKpOOATHKH

CHHXPOHHOCTb C MY3BIKOH («I10TIaAaHUE) B MY3BIKY)

JIuHUYM OTKHBI OBITH TPAMBIMHU

Kpyru nomxHb! OBITE KPYTJIBIMU

YUeTKOCTh JIMHUN B TOCTPOCHUSIX:

CooTBeTCTBHE MEXIY MOI0KEHHUEM KOPITYCOB CIIOPTCMEHOB/ TTOJIOKEHHUEM TIap.
Cobmro/ieHre TUCTAHIINS ¥ JIOTHKH PACTIONOXKEHHS TTap/CIIOPTCMEHOB
Hawuny4imee ncnonb30BaHue IPOCTPAHCTBA

Pacnonoxxenne «kapTHHOK» Ha IUIOLIAIKE

CrMMeTpHUYHbIE TIOCTPOCHNUS TOJDKHBI JIETKO YUTAThC, KAK CHMMETPHUYHBIE

He cummeTpuyHbIe IOCTPOCHUS TOJDKHBI JIETKO YHTATHCS, KAK HE CHMMETPHUYHbIE



Patterns (0-4 scale)

O Variety of patterns such as lines, circle, square, arrow ...

O Diagonal lines are more difficult than vertical/horizontal or cross
TOWS.

O Non-geometrical patterns with meaning are more difficult than the
geometrical patterns. (heart, star...)

O Moving patterns are more difficult than non moving patterns.
Different use of the stage.

O New patterns and pictures.

(] It is recommended to include minimum 15 patterns in the long
program.

Bonus (0-1)

Movements between patterns.

e (Can be clearly recognized when a pattern starts, and when it finishes.

Precise change of patterns (no trailing behind).

Speed of the transition.

Clean direction of the bodies during transition.

Turns of patterns/lines are more difficult instead of movements in a

straight line.

e Movements of patterns with changes of direction of rotation are more
difficult than those with constant directions of rotation. Variety of
transitions such as different arm-movements, different dance elements.

e Aecsthetic transitions (example: Versionl is more aesthetic than Version2)

Version1

Pattern 1

@

5 ®

(N) @) () (e

0 32

-

Transitions

Pattem 2

OCTPOEHMSI (KKAPTUHKH») (0-4)

Pa3zHooOpasue noCcTpoeHuit: TMHUH, KPYTH, KBaIpaThl, CTPEIIBI U Tp.
JlaroHansHble TUHUN CJIOXKHEE, YeM BEPTUKAIbHBIC, TOPU30HTAIbHBIE WU
MEePEKPELIUBAIOLINECS

ITocTpoeHus co CII0KHOM OCMBICIIEHHON T'€OMETPUEH CII0KHEE, YEM
reoMeTpudeckue (Ha mpumep Cepatle, 3Be3/1a | 1p. )

JBrxymuecs MocTpOeHUs CIoKHEe, YeM cTaloHapHsie. [TomHoe
WCIOJIb30BaHKE MIIOMIAIKN

Hosble noctpoenus

PexomMeHnmyeTcs ncnons30BaTh MUHUMYM 15 TIOCTpOEHMIA B IOJTHOMN (ITTHHHO¥)
porpaMme

BOHYC (0-1)

H—m@m?—wEw—:\—m— MEXKAY MOCTPOCHUAMM:

JIO0JKHO JIErKO YMTAThCs, KOT/Ia OTHO MTOCTPOSHNE HAYMHAETCSA U KOTAA
3aKaHYMBACTCS.

Tounoe 6e3 3ama3pIBaHi U3MEHEHHE TTOCTPOCHUH.

CKOpOCTh IEPECTPOCHUA.

To4HOCTE HANIPABJICHUH JBUKEHUS IIPH NIEPECTPOCHUSAX.

[ToBOpPOTHI MOCTPOCHUI/IIMHUIA CITOKHEE, YEM JIBHXKEHHS IO TIPSMBIM JIHHHSM
JIBM>KeHUE MOCTPOCHUI C U3BMEHEHNEM HAIPAaBIECHUN TOBOPOTOB CIIOMKHEE
JIBIDKEHUSI C TIOCTOSTHHBIM HarpaplieHneM. PazHooOpasue nepemenieHuii,
MePEMEILEHHS C PAa3InYHBIMU JIBUOKEHUSIMH PYK, Pa3HOOOpa3HbIE TaHIEBAJIbHEIC
JJIEMEHTBHI.

DCTETUYHOCTP MEPECTPOSHHI (CM. PHC.: BApHAHT | JIydile, 4eM BapuaHT 2)

\Version?2

Pattern 1

Transitions

Pattern 2
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Higher level of transitions:

[0 Transitions with basic steps — instead of knee-lift or run.

0 Transitions with arm movement — instead of a static position.

[0 Transitions when all dancers are moving.

[J Moving in couples.

O Moving with couple dance elements - without basic step

[0 Moving with couple dance elements - with basic step
Mistakes

Each mistake must be count.
o 1 dancer makes small mistake = small mistake (-2 points)

0 2 dancers make small mistake in the same time = 2 small mistakes (-4 points)
0 3 or more dancers make small mistake in the same time = big mistake (-10
points)

Timing error

o Small mistake is -2 points.

o Big mistake is -10 points.

o Interruption of dancing up to 1 bar is a small mistake (-2 points).

o Interruption of dancing more than 1 bar is a big mistake (-10 points).

Fall in dance part

Losing control of the body, having contact with the floor, even if the partner, male
or female, does not completely lie on the floor, or if the figure ‘has been saved’, is
scored like interruption of dancing. The acrobatic elements of Ladies formations
are under this regulation too.

Bonee ci10XxHBIMU ABIISIOTCS:
e [lepectpoenusa Ha OX, IO CPAaBHEHUIO C MEPECTPOCHUSIMH Ha MOHKUMAX WU
oerom
e [lepectpoenus ¢ paboTON PyK, IO CPABHEHHUIO C [IEPECTPOCHUSIMH, B
KOTOPBIX PYKH B CTATUYHOM IOJIOKEHHUH.
e [lepecTpoenus, Koraa IBUraroTCsl BCe CIOPTCMEHBI
JBu>keHune B mapax
e IlepecTpoeHus ¢ UCTIONB30BaHKEM MApHBIX Guryp Ha OX uinn 6e3 Hero

OLINBKHN

Kaxxnas ommoOka onpenensercs Kak:

Manas ommoOka 1 ygactamka = «Majas omunokay (-2 6amra)

Marnas ommnbka 2 y4aCTHUKOB OJTHOBPEMEHHO = 2 «Maible omunokm» (-4 Oana)
Mamnas ommOka 3- u 60Jee YIaCTHHUKOB OJTHOBpeMeHHO = «bosbiast ommokay (-10
0aJIoB)

IITpadsl 32 0oIMOKH 110 PpUTMY

Manas ommnbka (mpeprIBaHNE TaHLIEBAaHHUA A0 | TakTa BKIIOYUTENBHO) — 2 Oasia
Bounbiast ommoOka (mpepbiBaHne TaHIeBaHus cBbiie 1 Takra) — 10 6amwioB

—u—wﬁmﬂm—\mm Inpu UHCMMOJIHEHUH TaHIa

[Tagenne Bo BpeMs UCIIOIHEHUS TaHIa, pAaBHO KaK U Ma/IeHHe TPU UCTIOTHEHUHU
aKpOOATUUECKUX 3JIEMEHTOB B «DOpMeEHIIH KeHIMHBD WTPadyIOTCs, KaK OIIHOKN
10 PUTMY.



Scoring acrobatic elements in Main class formation

All the acrobatic elements from the Main Class and B-Class catalogue can be
performed. Initial values of acrobatic elements and Classification for technical
and aesthetic errors are based on Scoring the Main class and Scoring the B-Class
documents.

Judges are divided in 2 groups:

First group is consisted out of 3 (4) acrobatic judges which evaluate the
performance of acrobatics, according to the acrobatic mistake table

Second group is consisted out of 4 dance judges which evaluate dance part: basic
step, dance figures, choreography, formation mark (including synchronicity of
acrobatics) and mistakes.

See appendix 1: Catalog of formation acrobatics
Types of formation acrobatic elements:

o Couple acrobatics: Acrobatic elements performed in couple.

Trio acrobatics: 2B1G — Two boys lift/throw one girl. (All girls have to perform
it. The transition element cannot be longer than 2 bars.) — maximum 2 times
allowed in a program

Formation acrobatics: 1BalG1Bb — One boy lift/throw one girl, and another
boy catch this girl. (All girls must perform it. The transition element cannot be
longer than 2 bars.) — maximum 2 times allowed in a program.

Chain acrobatics: when the acrobatic is performed one after another with more than
two starts. All types of acrobatics can be performed in chain — only one chain
acrobatic is allowed in a program.

If a formation team presents formation acrobatic elements more times than it is
allowed, than the observer will give zero point and red card for this acrobatics.

Value of the specific types:

Couple acrobatics — Main class acrobatic elements have the same value like in

OIHEHKA AKPOBATUYECKHUX 3JIEMEHTOB B
«®OPMEHNIIH-MUKCT MYKYUHBI U )KEHIIIUHBI»

Pazpemeno ncnonp3oBaHne akpoOaTHYECKHUX 31eMeHTOB «Main» u «B» kimaccoB (cM.
COOTBETCTBYIOLIHME KaTajgoru). CTOMMOCTb 3JIEMEHTOB TEXHUYECKHE U ICTETUYECKHE
OIIMOKY TP MX UCIIOTHEHUH cM. B pazzernax «CyzaeiictBo «Mainy» kiraccay» u
«CyneiictBo «B» knacca».

Cynetickas Opurana pas3zaeieHa Ha 2 TPYIIIBL:

[lepsas rpynma coctout u3 3(4) cynei, OleHNBAIOIINX aKpOOaTHIECKHEe DIIEMEHTHI B
COOTBETCTBHH C TAOJIHIaMH COABOK.

Bropas — u3 4 cyneil, olleHMBaloOUIMX TaHIEBaJIbHYIO YacTh: OCHOBHOM X0,
TaHIIEBAJIbHBIE QUTYPHI, XOopeorpaduro, GopMeHITH-GUTYPHI, a TaK )K€ CHHXPOHHOCTH
aKpoOaTUKH U OLIHOKK

Cwm. npunoacenue 1: «Kamanoe axpobamuueckux snemenmog 01 opmeriuueHosy
Tunbl akpodaTHYECKHUX IJIEMEHTOB:

Ilapnast akpoOaTuka: DJIEMEHTHI, UCIIOJIHAEMBIE B Tapax

Tpuo-akpodaruka: 2B1G — n1Ba napTHEpa MOIHUMAIOT/TIOAOPACHIBAIOT OHY
napTHEPITY (AOIHKHO MCTIOMHATHCS BCEMU JIEBYIIKAMH, TIPOMEKYTOUHOE
NIEPECTPOCHNE HE MOKET OBITh JoJblIe 2 TaKTOB). MakcuMyM 2 pasa 3a Iporpammy.
®opmeiimn-akpodaTuka: 1BalG1Bb - onun naptaHEp moadOpackiBaeT/moIHUMAET
napTHEPITY, a APyro e€ JIOBUT (JIOJDKHO UCTIONHATHCS BCEMHU JIEBYIIIKAMH,
MIPOMEKYTOYHOE NEPECTPOCHUE HE MOKET OBITH JOJIbLIE 2 TAKTOB) . MakcuMyM 2
pasa 3a mporpaMmy.

Kackagnas akpodaTuka: korjaa 2 win 00Jee OJMHAKOBBIX 3JICMCHTOB
(xoMOWHAIHIT) HWCTIONHSIOTCS TOCIEIOBATETFHO OJTMH 32 IpyruM. MOXHO
HCIIOJIb30BATh JII00BIE pa3pelI€HHbIe 37eMeHThl. MakcuMyM 1 pa3 3a nmporpammy.

B cityuae HapyiieHHs: OrpaHHYEHUH Ha KOTUYECTBO 3eMeHToB OOCEpBEp CTaBUT
HOJIb 33 UCIIOJIHCHHE CBEPXIMMHUTHOTO IeMeHTa 1 KpacHyto KapTouky.

Ounenka akpodaTH4YeCKUX 3J1€eMEHTOB

Ilapuas akpodaTuka - amemeHTsl «M» Klacca COOTBETCTBYIOT IO CTOMMOCTH
dJIeMEHTaM B KaTajore JjIsi COpeBHOBaHUH map «M» kimacca. OreHka 37eMeHTOB «By



Acro calculator for Main Class. B-Class acrobatic elements have 50% of initial
value from the Acro calculator for B-Class except the acrobatic elements from
group 4, which keep initial value. Entrance in B-Class acrobatic elements doesn’t
give extra value (staff, bettarini or standing on the arms).

Elements lower than B-class receives 2 points if presented as a single element. As
a part of a combination these elements have no value.

Trio acrobatics have two points less than the initial value in the respective
Acro calculator (value from Acro calculator — 2 points).

Formation acrobatics have one point more than the initial value in the
respective Acro calculator (value from Acro calculator + 1 points).

o Chain acrobatics doesn’t change the initial value.

All acrobatic elements have to be announced through the WRRC Registration
software in advance, in the order in which they will be performed. If the acrobatic
elements will be performed in a different order, the technical observer will reduce
those elements to 0 (zero) points

Number or acrobatic elements

Each Main Class Formation can perform minimum 6, maximum 8
acrobatic elements. The maximum score for all the acrobatics is 65
points.

STRUCTURAL GROUPS

The groups 1, 2, 3 and 4 are obligatory during the performance.

There are 4 groups of obligatory figures (1-4)

Ki1acca cooTBeTcTBYeT 50% (I0I0BHHE) CTOMMOCTH JIEMEHTOB JIJIsS COPEBHOBAHUMN
nap «B» kiacca, 3a UCKITIOYEHUEM DJIEMEHTOB 4 TPYIIIHI (BpaIleHus ), KOTOPhIE
UMEIOT TY JK€ CTOUMOCTB. 3aX0IbI C (pyca, OETTAPUHY U U3 TIOJOKEHHS «CTOS Ha
Tiedax nmapTHEpa» Ha IeMeHTHI. «By» Kitacca JOMOTHUTEIHHBIX HaA0aBOK HE JAIOT.
DireMeHThI 00JIee HU3KOM CIIOKHOCTH, YeM «B» Kkacc ornenuBaroTcs B 2 Oaja 3a
KXKIBIH 3JIEMCHT, @ B KOMOMHAIIMSAX HE OIICHUBAIOTCS BOOOIIIE.

Tpuo-akpodaTuKa - SJIEMEHTHI OIICHUBAIOTCA Ha 2 Oaja HIbKe, 9eM
COOTBETCTBYIOIIUE PIIEMEHTHI B KaTaJIOTe JJIsi COPEBHOBAHUH map.
DopMeiiH-aKPOOATHKA - SJIEMEHTHI OIICHUBAIOTCS Ha 1 Oasut BhIlie, 4eM
COOTBETCTBYIOIIHME PIEMEHTHI B KaTauore i COPEBHOBAaHUH Tap.

Kackagnas akpodaTuka - 3JIeMEeHTHI OIIEHUBAIOTCS TaK )K€ , KAK COOTBETCTBYIOIIHE
AJIEMEHTBI B KaTaJIOTe JIsi COPCBHOBAHUH Tap.

Bce akpoOaTuyeckue 37eMeHTHI IOJDKHBI ObITh 3apaHee 3asBJICHbI YePe3 CUCTEMY
peructpaunu WRRC B TOM nopsiike, B KOTOPOM OHHU HCHONHSAIOTCS B Iporpamme. B

ClIy4ae HapyIICHHUS TOPSAKYM UCTIOMHEHMs dineMeHToB OOCEpBEp CTaBUT HOMb 3a
TaKOM DJIEMEHT.

KosmmuecTBO aKkpo0aTHYECKHUX 3JIEMEHTOB

«DOPMEHIITH-MUKCT MYKUUHBI U JKSHIIUHBD) MOXET UCTIONHUTD B IPOrPaMMe
MUHHMYM 6 MaKCUMyM 8 akpoOaTHUECKUX DJIECMEHTOB. MakcuMambHas OlleHKA 33
akpoOaTHKy — 65 6aJljIoB.

I'PYHIIBI AKPOBATHYECKHUX 3JIEMEHTOB.

OnemenTsl rpynn 1,2, 3 u 4 00513aTeAbHBI [Tl HCIIOJHEHUS B ITpOrpaMMe.

4 I'PYHIIBI OBA3ATEJIBHBIX 9JIEMEHTOB (1-4)

Group 1 Group 2 Group 3 Group 4 Group 5 Group 6
'pynna 1 I'pynna 2 I'pynna 3 I'pynna 4 I'pynna $ I'pynna 6
Acrobatic element forward Acrobatic element Acrobatic elements in Other acrobatic elements
backward Dive Rotations combination
CanbTo Brepén CanbTo Ha3ax Tomec Bpamenust KomOunanuu JApyrue akpob6aTuueckue
3JIEMEHTOB 3JIEMEHThI




Group 5 for Main Class formations:

e [t’s possible to combine Main and B-Class acrobatic elements.

e Main class elements have values like specified in document Scoring
Main class — Board 1 and Board 2, depending of the position inside the
combination.

e B-class elements have 50% values of value specified in document Scoring
B-Class — Board 1 and Board 2, depending of the position inside the
combination, except the Group 4 (rotations), which keep the initial value

e Elements lower than B-class receives 2 points if presented as a
single element. As a part of a combination the elements have no
value.

e Landings are valued the same like in respective scoring documents.

ACROBATIC — RESTRICTIONS FOR FORMATIONS:

Rules for repetitions from respective Scoring document apply.

Double somersaults

It is not allowed to make more than two free rotations around the body
width axis (double somersault). The double somersault must not be danced
in combination with other acrobatic figure elements or exit figures -
landing must be on the floor. Entry for the double somersault is allowed
only from the hands or from the shoulders (Bettarini). Formations are not
allowed to make more than two double somersaults, one backward and one
forward in one round.

Combinations
Maximum 2 combinations in an acrobatic program are allowed
Each combination contains a maximum of 3 acrobatic elements.

Twists within the acrobatics

Elements with “twist within” are allowed only 3 times in acrobatic program.

Dives
Maximum 3 Dive elements in an acrobatic program are allowed.

Rotations around the body

Each of the non-flying acrobatic elements from the group 4 (rotations) is
allowed only once during the acrobatic program of the formation.

JJIEMEHTHI 5 I'PYIIIIbI:

¢ B03MOXHO HCIIOTHEHHE KOMOWHAITNH 371eMEeHTOB «M» U «B» Kitaccos.

e  OueHka 31eMeHTOB «M» Kilacca B KOMOMHAIIMK COOTBETCTBYET MX OLICHKE B
Tabmumax 1 1 2 cTOMMOCTH 37IEMEHTOB B KOMOWHAITUH [T TTAPHBIX
copeBHOBaHUM «M» Kitacca

e Ouenka ameMeHTOB «B» ki1acca B koMOuHanusx coorBercTByeT 50% (mojoBuHE)
ux oueHkH B Tabnuuax 1 U 2 cTOMMOCTH 3IEMEHTOB B KOMOMHALINY [T TAPHBIX
copeBHOBaHMI «B» Ki1acca, 3a HCKITIOYEHNUEM 3JIEMEHTOB 4 TPYIIIHI (BpaIeHHS ),
KOTOPbIE UMEIOT TY 5K€ CTOMMOCTb.

e DieMeHTHI Oosiee HU3KOH CIOXKHOCTH, YeM «B» kiacc oueHunBarores B 2 Oania
KaK Ka)JIbIli 2JIEMEHT, 2 B KOMOWHALUAX HE OLICHUBAIOTCSI BOOOIIIE.

e [IpusemieHus OLCHUBAIOTCS TAKXKe KaK U [Vl IapHBIX COPEBHOBAHUI.

OI'PAHUYEHUSA 1JI1 AKPOBATUKH ®OPMEHNIIIEHOB.

[IpaBwuia, kacaromyecs: MIOBTOPEHHS aKpOOATHIECKHUX 3JIEMEHTOB CM. B TIPUJIOKECHHU.

JBoiiHoe canabTO.

3arnpenieHo UCTIOHEHHE DJIEMEHTOB C OOJIBITUM KOJIMYECTBOM BpAIllEHUH BOKPYT
MOTIEPEYHON OCH, YeM JIBOWHOE CalbTo.

3amnpenieHo UCIOTHEHHE ABOMHOTO CATBTO B KOMOMHAIMH C JPYTUMH DJIEMEHTAMH
WJIK NIPU3EMIICHUEM MHA4Y€C, YEM Ha I10JI.

3axo/1 Ha IBOMHOE CalTbTO pa3pelieH TONBKO ¢ PyK ((yca WK U3 TOI0KEHUS «CTOSI
Ha pyKax naptHépay) win OeTTapuHH.

3arnpemieHo UCIOIHEHHE B Iporpamme Oosiee 2- ABOMHBIX CalIbTO: OAHOTO BIEPED U
OJTHOTO Ha3af.

KomOunauuu:
Paspernieno He Oonee 2-Xx KOMOMHALINH.
Kaxas KoMOMHAIIMK MOKET COCTOSTh He Oojiee, YeM U3 3-X 3JIEMEHTOB.

ITupyaTer:
Paspereno He Gosee 3-X 3JIEMEHTOB C BpallleHUEM BOKpPYT MIPOIOJIBHON OCT Tea
(mpysTOB)

Topecsr:
Paspemeno He 6omee 3-X 3JIEMEHTOB.

Bpamenns:
Kax b1t 13 BUIOB 3JIEMEHTOB 4 TPYIIIBI (BpaILeHHsI) pa3pelieH K HCIIOTHEHUIO



A combination with non-flying acrobatic element is allowed only once FOR
EACH ACROBATIC PROGRAM

Classification of technical and aesthetic errors for

formations
To be discussed: basically, the table of reductions for couples should apply

Calculation of the final mark for the acrobatics

Classification for technical and aesthetic errors are based on Scoring the Main
class and Scoring the B-Class documents.

TOJBKO 1 pa3 3a mporpammy.
HcnonmHeHre KOMOMHAIIMY BPAIlICHUH pPa3pelleHo TOJIbKO 1 pas 3a mporpaMmy.

HG.—NOG-\-@-\:AN:SM TeXHHYECKHX U ICTETHYECKHX OIMO0K AJIsA

¢opmeiiieHoB
Bonpoc ons ouckyccuu: npumenerue c6a8ok U3z NAPHuIX COPEBHOBAHULL

OxoHuYaTeIbHAA OIICHKA SZ@QQM—HSZS
TexHUYEeCKNE U ICTETUIECKAN OMTHUOKH KBATN(UITUPYIOTCS KaK YKa3aHO B TPaBUIax
st «Main» u «B» k1accos.



